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Collaboration, Fermentation, and the Representation of Microbial Life

This presentation reflects on CO/SENSE AND RE/CREATE, a three-day project that took place in May
2023 in Kafkarna, a large art studio surrounded by a wild garden located in a quiet neighbourhood
in Prague. The participants explored the relationship between people, microbes, and technologies,
and raised questions about sensorial perception, collaborative knowledge production, and
processes of unlearning. The invitation, sent to me by the Czech social scientist Tereza Stockelova,
stated that the aim was to ‘bring together social scientists and artists based in Prague with an
interest in social and artistic inquiry into human-microbe coexistence (...) to experiment with
creative ways of re/presenting microbial life in textual and audiovisual formats’. The gathering did
not only bring social scientists and artists into conversation, but also included a microbiologist,
people specialised in composting, and producers of a diversity of Korean, Japanese and Ukrainian
fermented foods and drinks. The project rested on the assumption that strict dichotomies of
‘serious’ research and ‘frivolous’ play should be undermined, and that it would be productive
to‘unlearn...the exclusionary logic of anthropo- and logocentrism, speC|e5|sm and entitism |nscr|bed
in the human languages’. The event : ‘
included several general meetings,
three separate workshops (that
focused on sound production, visual
production, and creative writing),
and a play entitled ‘I, Kimchi’. Taking
a processual perspective, the talk will
examine the collaborative dynamics
of more-than-microbial fermentation
and evaluate the value and potential
pitfalls of the creative experimental
approach.
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